
Graphic Design & Typography



Poster Design
From theatre play posters & Film posters to 
informational and scientific posters. Also, 
I’ve done many informational brochures, 
flyers and awareness materials for many 
NGOs and scientific institutions.

   Medical Patient Rights
>  Adobe Illustrator
>  Adobe InDesign

   15 Years Anhoch Poster
>  Adobe Illustrator
>  Adobe Photoshop



   Poster for the short movie
    Epizodist - directed by Igor Aleksov
>  Adobe Photoshop
>  Digital Photography

   Medical Research Poster
    Orthopaedic Clinic - Skopje
>  Adobe Illustrator
>  Adobe Photoshop
>  Adobe InDesign



   Photography Exhibition Poster
>  Adobe Photoshop
>  Digital Photography

   Anhoch PC Brand Poster
>  Adobe Illustrator
>  Adobe Photoshop
>  Digital Photography



Album Covers
Collaborating with mostly indipendent 
bands I’ve done Album Covers, fly-
ers, Concert Posters, T-Shirts and other 
Band-promo materials.

   Album Cover for „Mindfist“
>  Adobe Photoshop
>  Digital Photography

   Album Cover for „Nihilist“
>  Adobe Illustrator
>  Adobe Photoshop
>  Digital Photography



   Foldout booklet for short story
>  Adobe InDesign
>  Adobe Photoshop

Typography &
Editorial
Various Brochures, Leaflets, Catalogues, 
Books are some of the editorial work expe-
riance I have, but also I’ve expressed my 
love of typography in various digital works 
as well as printed.



     Many forms of Islamic architecture have 
evolved in different regions of the Islamic 
world. Notable Islamic architectural types 
include the early Abbasid buildings, T-Type 
mosques, and the central-dome mosques of 
Anatolia. The oil-wealth of the 20th century 
drove a great deal of mosque construction us-
ing designs from leading modern architects.
Arab-plan or hypostyle mosques are the ear-
liest type of mosques, pioneered under the 
Umayyad Dynasty. These mosques are square 
or rectangular in plan with an enclosed court-
yard and a covered prayer hall. Historically, 
because of the warm Mediterranean and Mid-
dle Eastern climates, the courtyard served to 
accommodate the large number of worship-
pers during Friday prayers. Most early hypo-
style mosques have fl at roofs on top of prayer 
halls, necessitating the use of numerous col-
umns and supports. One of the most notable 
hypostyle mosques is the Mezquita in Córdo-
ba, Spain, as the building is supported by over  
columns. Frequently, hypostyle mosques have 
outer arcades so that visitors can enjoy some 
shade. Arab-plan mosques were constructed 
mostly under the Umayyad and Abbasid dy-
nasties; subsequently, however, the simplicity 
of the Arab plan limited the opportunities for 
further development, and as a result, these 
mosques gradually fell out of popularity.
The Ottomans introduced central dome 
mosques in the 15th century and have a large 
dome centered over the prayer hall. In addition 
to having one large dome at the center, there 
are often smaller domes that exist off-center 

Variety 
up above

A R C H I T E C T U R E

over the prayer hall or throughout the rest of 
the mosque, where prayer is not performed. 
This style was heavily infl uenced by the Byz-
antine religious architecture with its use of 
large central domes.
     An element of Islamic art usually found 
decorating the walls and window screens of 
mosques and Muslim homes and buildings, 
the arabesque is an elaborate application of 
repeating geometric forms that often echo the 
forms of plants, shapes and sometimes ani-
mals (specifi cally birds). The choice of which 
geometric forms are to be used and how they 
are to be formatted is based upon the Islamic 
view of the world. To Muslims, these forms, 
taken together, constitute an infi nite pattern 
that extends beyond the visible material world. 
To many in the Islamic world, they in fact sym-
bolize the infi nite, and therefore uncentralized, 
nature of the creation of the one God (“Allah” 
in Arabic). Furthermore, the Islamic Arabesque 
artist conveys a defi nite spirituality without 
the iconography of Christian art. Arabesque 
is used in mosques and building around the 
Muslim world, and it is a way of decorating 
using beautiful, embellishing and repetitive Is-
lamic art instead of using pictures of humans 
and animals (which is forbidden Haram in Is-
lam).

The Qur‘an uses the garden 
as an analogy for paradise 
and Islam came to have a si-
gnifi cant infl uence on garden 
design. The concept of para-
dise garden was commonly 
used the Persian gardens, as 
well as Charbagh garden of 
Mughal architecture.
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   „Upward Views“
   Photographic & Editorial
>  Digital Photography
>  Adobe InDesign
>  Adobe Photoshop



   „Upward Views“
   Photographic & Editorial
>  Digital Photography
>  Adobe InDesign
>  Adobe Photoshop
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     One of Berlin’s fi nest baroque churches, 
Sophienkirche was named for Sophie Louise, 
wife of King Friedrich I. The queen fi nanced 
the project but was nowhere to be seen when 
it opened in 1713, though not by choice: her 
stepson and newly crowned king, Friedrich 
Wilhelm I, had banished her from Berlin! To-
day the galleried confection with its delicate 
stucco ceiling is rarely open and the tower 
is under long-term reconstruction. The en-
trance is at the end of a walkway off Grosse 
Hamburger Strasse, past a building still sport-
ing WWII shrapnel wounds. The enchanting 
churchyard with its ancient trees and grace-
fully aging tombstones is also visible from So-
phienstrasse.

     Stucco has also been used as a sculptural 
and artistic material. Stucco relief was used in 
the architectural decoration schemes of many 
ancient cultures. Examples of Egyptian, Mino-
an, and Etruscan stucco reliefs remain extant. 
In Roman art of the late Republic and early 
Empire, stucco was used extensively for the 
decoration of vaults. Though marble was the 
preferred sculptural medium in most regards, 
stucco was better for use in vaults because 
it was lighter and better suited to adapt to 
the curvature of the ceiling. The renaissance 
discovery of the stucco reliefs in the Domus 
Aurea led to the development of the grotte-
sche style of decoration. Baroque and Roco-
co architecture makes heavy use of stucco. 
Examples can be found in churches and pal-
aces, where stucco is mostly used to provide 
a smooth, decorative transition from walls to 
ceiling, decorating and giving measure to ceil-
ing surfaces. Stucco is an integral part of the 
art of belcomposto, the Baroque concept that 
integrates the three classic arts, architecture, 
sculpture, and painting.

The baroque 
cycle 

     The Sophienkirche is a Protestant church in 
the Spandauer Vorstadt part of the Berlin-Mitte 
region of Berlin, eastern Germany. One of its 
associated cemeteries is the Friedhof II der 
Sophiengemeinde Berlin.
     Designed by Philipp Gerlach, its foundation 
stone was laid by Frederick I of Prussia. Af-
ter the death of her husband Frederick’s third 
wife Sophie Luise von Mecklenburg-Schwerin 
(1685-1735), did not (as originally intended) 
have the church named after her at the conse-
cration ceremony presided over by Frederick’s 
successor Frederick William I on 25 February 
1713. On 18 June 1713 the church was dedi-
cated as the Spandauische Kirche. It was fi rst 
named after Sophie Luise under his successor 
Frederick II, and has been called the Sophien-
kirche ever since. 
     A baroque tower was added in 1732-34 by 
Johann Friedrich Grael.
     In 1891/92 the church was rebuilt to de-
signs by Friedrich Schulze by the practice 
Kyllmann & Heyden, overseen by Kurt Berndt. 
The roof was raised and an altar niche added 

at the east end, and the surviving interior dec-
oration is almost entirely from this restoration.
There is a memorial to the poet Karl Wilhelm 
Ramler on the outside wall of the church’s 
sacristy and one on the exterior north wall of 
the church to the poet Anna Luise Karsch.
     Prominent graves in the churchyard include 
those of Carl Friedrich Zelter, founder of the 
Berlin Singakademie, and graves from the last 
days of the Second World War in the adjacent 
Sophienstraße.

In die Außenmauer der 
Kirche ist an der Sakristei 
die Erinnerungstafel für den 
Dichter Karl Wilhelm Ramler 
– ein schönes Beispiel 
einer frühklassizistischen 
Schriftplatte – sowie an der 
Nordwand diejenige für die 
Dichterin Anna Luise Karsch 
eingefügt.
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   „Upward Views“
   Photographic & Editorial
>  Digital Photography
>  Adobe InDesign
>  Adobe Photoshop
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     Berlin Cathedral (German: Berliner Dom) 
is the colloquial name for the Evangelical (i.e. 
Protestant) Oberpfarr- und Domkirche (En-
glish analogously: Supreme Parish and Col-
legiate Church, literally Supreme Parish and 
Cathedral Church) in Berlin, Germany. It is the 
parish church of the Evangelical congregation 
Gemeinde der Oberpfarr- und Domkirche zu 
Berlin, a member of the umbrella organisa-
tion Evangelical Church of Berlin-Branden-
burg-Silesian Upper Lusatia. Its present build-
ing is located on Museum Island in the Mitte 
borough.
     The Berlin Cathedral has never been a ca-
thedral in the actual sense of that term since it 
has never been the seat of a bishop. The bish-
op of the Evangelical Church in Berlin-Bran-
denburg (under this name 1945–2003) is 
based in St. Mary’s Church, Berlin, and Kaiser 
Wilhelm Memorial Church. St. Hedwig’s Ca-
thedral serves as seat of Berlin’s Roman Cath-
olic metropolitan bishop.
     However, in the 19th century a new build-
ing was under discussion since long, but the 
post-Napoléonic poverty made its realisation 
impossible. After dismantling the movable in-
terior (altar, paintings, sarcophagae), Bouma-
nn’s building was demolished in 1893 and Ju-
lius and Otto Raschdorff, father and son, built 
the present Supreme Parish and Cathedral 
Church in exuberant forms of high Neo-Re-
naissance style.
     In celebration of the Union Karl Friedrich 
Schinkel remodelled the interior in the same 
year and in 1820–1822 the exterior of Bou-
mann’s church in the neoclassicist style. The 
Supreme Parish and Cathedral Church faced 
at its southern façade the Berlin Castle, the 
palace of the Hohenzollern and the Lustgarten 
park at its western front, which is still there.
     The organ in 1964 – on the fl oor the rubble 
of the dome, destroyed in an Allied bombing 
1944. With no separation of Protestant church 
and state of Prussia, Wilhelm II offi ciated as 
the summus episcopus and the state paid the 
complete construction cost of 11,5 million 
Marks. At 114 metres (374 ft) long, 73 me-
tres (240 ft) wide and 116 metres (381 ft) tall, 
it was much larger than any of the previous 
buildings and was considered a Protestant 
counterweight to St. Peter’s Basilica in Vatican 
City. On 27 February 1905 the present building 
was inaugurated.
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   Desktop Wallpaper Design
>  Adobe Illustrator
>  Adobe Photoshop
>  Digital Photography



   Desktop Wallpaper Design
>  Adobe Illustrator
>  Adobe Photoshop
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